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EDGAR ALLAN POE.
Here, with singular abruptness, the  poem  concludes.
Of course, as serious work it was a failure.   After " Queen Mab," " Heaven and Earth," or even " The Loves of the Angels," it was pardonable only in a boy.   The obscure allegory, the absence of any structural relation between it and the brief romance, the discordant influence of other poets who had broken Byron's ascendency over Poe's mind, and finally the style itself, with its long and ill-timed parentheses, its inconsequential pursuit  of image into image and thought into thought, until all consistency in the meaning is lost, and other analogous defects of youthful composition, combine their separate elements of confusion to make the poem seemingly unintelligible.   In fact, it seems as if Poe had stopped without completing his original conception ; as if he found his constructive power too weak, and broke off without trying to unify or clarify his work.   Nevertheless, it shows a gain of both mental and literary power ; it has, too, a lively fancy, a flowing metre, and occasionally a fine line, ifchat place it above " Tamerlane " as a product of erode genius.    In particular, the characteristics of JPoe, the attempt to seize the impalpable, to fix tine evanescent, to perceive the supersensual, are strongly marked, and although the management is in general as much Moore's as that of " Tamer-lane"^ Byron's, and there is nothing original in ife substance except the symbolization of the per-
